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From the Chairman of the Friends
We’re under starter’s orders! Now is our chance to shine!

T

Target for 2007 - by Wendy Gannon

he Friends of Brading Roman Villa are supporting the Trustees of
the Oglander Roman Trust in the application to the Heritage Lottery
Fund for a grant towards Phase 2 of the conservation and development work at the Villa. This was not a cut-and-dried process last
time but now, with so much emphasis being placed on the Olympic Games,
the Lottery fund will not have a great deal of money left at their disposal for
heritage sites and other causes. The application for the Villa is, therefore,
being made as quickly as possible – probably well before the end of this year.
Our part in this has now become much more important in the success of the
application. An active and supportive Friends organisation (in volunteer
time as well as financial help) greatly enhances any application for funds. It
is a much more attractive proposition to a grant maker to know that he is
helping people who help themselves, and who are building upon an already
successful venture – as we are.
The Friends have always said we intend to make a substantial contribution and now a target figure has been established - £10,000. Before you cry
out in horror, it is by no means an impossible task, for we are half way there
already. Over a period of time this sum of money is quite achievable for a
small charity such as ours, but the difficulty is that it has to be raised more
quickly than we anticipated. However, given a little extra support from each
of us (perhaps a donation when you renew your membership?) as well as the
fund raising activities that we already have planned, I am sure we can achieve
this. Remember, too, that Singing & Swinging at the Villa on 22nd June is
an excellent opportunity to bring family and friends to enjoy a picnic, a glass
of wine plus, of course, the heady mix of Savoyards and Stompers.
Brading Roman Villa is now a remarkable place and its supporting
Friends are remarkable people. I am in the privileged position of knowing
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most of you and well understand how dear to all our hearts the Villa has
been over the years. Only five years ago, I wonder how many of us thought
the new Villa project would ever get off the ground? Well, it did - and we all
helped to make it an exciting, award-winning exhibition, an excellent place
for children and students – as well as a pretty good place to be for nonhistorians. If we all respond to this new challenge with the same generosity
and enthusiasm as last time, then the Friends will certainly succeed in helping to make Brading Roman Villa an even brighter jewel in the Island’s
crown.

The Villa Accessibility Project

W

hilst preparing for this article I read through a document
called “Creating Accessible Tourism”, and I said to myself
“How lucky we are that we have a purpose-built building - I
wouldn’t like to be in the position of having to work in a place
built in the Victorian era”.

In terms of accessibility really we are starting on a high – we have an
accessible building which is a pleasure to visit no matter what your physical
abilities are.
The disability lobby has done a lot in the last 20 years or so to raise
awareness of the difficulties disabled people face in everyday life. It has done
a marvellous job bringing these difficulties to the attention of the government and won the argument which has seen the Disability Discrimination
Act (DDA) of 1995 enacted.

By Mary Jennings , the Villa’s Accessibility Project Co-ordinator
The general public’s perception is changing too. We now think of abilities, not disabilities. More and more of the social environment is being
adapted so that disabled people can and do take part in mainstream activities and so are included without difficulty in everyday life. We expect to see
physically disabled people working alongside able-bodied people
So…what’s the problem? Why have an accessibility project?
Well in fact, it’s not a problem but an opportunity, an opportunity to
attract more local people to the Villa. Accessibility is not just about physical
access it is also about changing perceptions of what a heritage site is.
We now have an opportunity to improve on what we have. We can do
this in three ways;
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1. Enhance the experience that already exists.
2. Take the museum out to people who just cannot get here.
3. Go beyond physical boundaries to investigate the barriers which
prevent people crossing our threshold and do something about them!
This project will last until the end of this year. We have a year of
concentrated activity to achieve these three aims.
How will we do it?
The first aim is relatively easy – provide an audio guide to the exhibition and provide signage and documents in Braille and Makaton.
The second aim is also relatively easy – we are contacting sheltered
accommodation schemes, residential homes and nursing homes with
activity sessions with replicas and activities to give people who can’t come
to the villa a taste of the exhibition.
The third aim, and in my opinion the most difficult to achieve, will be
to change the perception of what the Villa has to offer.
The typical museum goer will seek us out, but there are whole sections
of the Island population who would never think of coming here. Why, and
what is stopping them?
There could be curiosity, but a lack of confidence to come to a place
of cultural activity, or
They are nervous about their own abilities to understand what is going
on inside our doors, or
They feel it’s got nothing to do with their own life - just another
dusty museum.
In order to build and increase our audiences for the future we must
address these issues. We have a chance to do this by talking to people on
their own ground and finding out what connections there might be between
them and us, and taking advantage of these connections.
For parents, it might be a chance to work with their own children and
help them with their education. For young people it might be the chance to
gain new skills which will help them achieve their goals. For people with
learning disabilities it might be a demonstration that a public place is
acknowledging their needs by providing information in Makaton. This also
gives us the opportunity to work in partnership with other organisations,
which in turn helps us to spread our roots.
This project gives the Villa a chance to invite people in on their own
terms. There is no doubt that our excellent staff give a warm welcome, but
in addition we need to give that special kind of welcome which also makes
good business sense. News travels fast on the Island. By improving
physical, sensory and intellectual access, more people will get to know that
visiting the Villa is an experience which fits them, not a place where they
have to fit in to enjoy it.
We need the Friends’ help by transmitting their enthusiasm
for the Villa. We need the Friends’ skills as volunteers to make
contact with new groups of people in the community. Please
help us to make a visit to the Villa a good experience - for
everyone.
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Occasional notes on mosaics - part 2
(with thanks to our conservator, Paul Simpson, for his assistance)

I

n Part 1, published in Issue #4 in April last year, I talked about some of
the techniques and background to the art of mosaics in Roman Britain.
At Brading we have a remarkable and very special collection of
tesselated pavement and mosaics, with a number of superbly executed
figures and several unique features. They lay largely undisturbed for 1600
years between the 3rd and 19th centuries, and many panels were almost intact when they were discovered in 1880.
However, the mosaics have for several reasons suffered considerably
since then due to their exposure to today’s atmosphere and the modern
environment in general, and in spite of the original cover building, which is
now demolished, and replaced by our superb new cover building.
The Bacchus floor had to be completely re-laid in 1983, as it was
obviously unstable and deteriorating noticeably. English Heritage engaged a
specialist firm to first lift the mosaics by gluing them to a sheet of special
fabric, then lifting the individual tessarae and rolling up the fabric like a carpet as they progressed across the entire floor. This process took several days.
Margaret Rule, of Marie Rose fame, then carried out a detailed assessment
of the sub floor material, and came up with a number of significant finds,
including the confirmation that this was not the first mosaic floor in this
room. Evidence for this can also be seen on the floor itself, where there are
clear signs of the centre section having been cut out and removed to allow
the Bacchus panel to be inserted. Interestingly, the cut lines are not quite in
line with the surrounding pattern and the Bacchus figure and panel are
rotated slightly, by a similar amount and in the same anti-clockwise
direction as the Medusa central medallion. Could there be any connection?
Noel Stimson - Tour Guide
The new concrete base was then laid, and the rolled-up mosaics were
replaced and cemented into place. The correct formula for the cement and
the grout was established by sending samples of the original to the National
Physical Laboratory for analysis, thus ensuring that the restoration was done
as close to the original state as possible, in spite of the concrete base.
In Part 1, it was mentioned that much of the damage to the mosaics
was caused by the roots of trees and bushes that grew during the sixteen
centuries between the villa’s ruin and its re-discovery. This can be seen
most clearly in room 12, where the Seasons floor has been lost by about 70%,
while the Medusa panel is barely 5% damaged. It has been suggested that
this could possibly be explained by the growth of a very large tree whose
roots almost wiped out the Seasons floor, but whose extensive canopy
protected the surrounding floors by only permitting small shrubs and
bushes to grow there. The conservator agrees that this is a possible explanation for the pattern of damage seen on these floors, but obviously there
can be no way of proving it.
In 1990 and again in 1992 flash floods caused severe damage to the
mosaics, especially in room 12. This second occasion was partly caused
quite innocently by the local farmer changing his ploughing pattern from
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vertically to across the slope of the chalk downland fields above and to the
north of the Villa. During the freak storm a few days later flood water was
channelled across the field by the furrows towards the eastern corner, where
it pooled and then poured down the slopes and overwhelmed the water table
under the Villa, flooding the mosaics in several rooms to a depth of two feet.
Not only was the flood water itself highly damaging to the mosaics, but the
chemicals (nitrates and phosphates) washed out of the soil caused a chemical
reaction with the lime in the cement and grout in the panels themselves,
causing the mosaics to swell, lift and “bubble-up”.
This presented the conservators with a double restoration problem - to
stabilize the lifting tesserae and to neutralize the harmful chemicals. Even
today, the situation is monitored closely by scanning radar to warn of any recurrent instability. How did they do it?
After pumping out, the floors were very carefully cleaned with damp
cloths and paper towels to re-dry. They were then lightly vacuum-cleaned to
remove the remains of the silt.
To stabilize the now dry mosaic floors, the bubbled-up areas were carefully examined and probed to establish the extent of the air spaces. Tiny
holes were drilled through the grout spaces and a special inert injection grout
was syringed into the air spaces (see photo below) to support the raised
tesserae and to prevent collapse and further break-up of the mosaics in these
areas. Any remaining traces of dried silts (containing the agri-chemicals)
were vacuumed up from the spaces between the tesserae, and re-grouted
where necessary.
Obviously, no one wants this kind of flooding again, and so huge efforts
went into designing and construction of adequate land drains outside the
Villa on the north, east and west sides as a major part of the new cover
building project.
Visitors to the exhibition often ask why the mosaics look so dull and
dusty, and why can we not treat them with a sealant or oil of some sort so
that the colours show up better.

Injecting the
lime-free liquid
grout into the
airspaces

Paul Simpson, our conservator, explains that the floors are very unstable
now, due to deterioration of the original base floor and the old cement and
grout (all of which is about 1700 years old). This was compounded by the
effects of the flooding in the 1990s mentioned above, the long-term effect of
which produces a constant flow of moisture from the ground under the villa,
upwards through the roman foundations and then through the tesserae (all
of which are of course porous) and thence into the atmosphere.
Paul has explained to me that if we interrupt this flow of moisture by
sealing the surfaces of the mosaics, then there is a very real risk that the osmotic pressures involved would de-laminate or break
up the tesserae, with the resultant loss of our mosaics.
As a result, the conservation team under Carol Edwards
recommended regular annual maintenance of all the
floors at the Villa. This is now done by our conservator
Paul, and he tells me that the current round of cleaning
has been completed, so the mosaics are now looking
their best in time for the start of our very busy 2007
visitor season.
Thank you Paul!

BRV photo library
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Who’s Who in Roman Mythology - Part IV
The Four Winds, Sons of Aeolus

by Jill Savage

I

n our Medusa mosaic they look very well-behaved, Boreus, Eulus,
Aquilo and Zephyrus, but if ASBOs had been available to the ancient
Greeks, the sons of Aeolus would probably have qualified for one, such
was their rowdy behaviour which caused havoc and mayhem when they
went out together.
Aeolus, was a son of Neptune; Zeus made him the god of storms and
winds and Juno made him king of the Aeolian Islands, now known as the
Lipari Islands. He married Eos, a daughter of the Titans Hyperion and Theia.
Their sons were the original wild bunch, Boreas, the North Wind who
brought rain, snow, hail and tempests. Eurus, the East Wind, impetuous and
playful, and the West Wind, Aquilo, who could send shivers down one’s
spine with his dreadful appearance. Zephyrus was kinder, gentle and a
herald of spring. As it was, Aeolus kept them under very strict control and
confined them in a cave, together with their brothers, Notus, the South-west
wind who was responsible for sudden, heavy showers and Corus, the Northwest wind, who sent snow before him. Because of the damage they could
cause together Aeolus would only let them out one at a time. Fortunately
they were obedient and would go back into the cave when told. Sometimes
though, depending on his mood, Aeolus would let the gentler winds out
together but at other times the fiercest winds were let out to do as much
damage as they could.
One instance of the effects of their actions is seen in the aftermath of
the Trojan War. Sailing home from Troy, Ulysses landed on Aeolia and
stayed there for a month, entertained royally by Aeolus. In order to help him
get home more quickly, Aeolus put the five oldest winds in a leather sack and
gave Ulysses strict instructions to let out only one wind at a time. Aquilo was
let out and blew the ship on its way. After ten days the ship was nearly home,
in sight of the island of Ithaca. Having kept guard of the sack day and night,
as they prepared to enter the harbour an exhausted Ulysses fell asleep. Some
of the crew, thinking that he had been guarding treasure and was keeping it
for himself, opened the sack. The winds escaped and caused a dreadful
storm which sent the ship out to sea once more. It took Ulysses another ten
years before he reached Ithaca again.

The West wind
(near left) and
South wind (far
right) as they
appear in our
Medusa floor
BRV library photo
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The Prize Draw

£

900 in cash prizes, plus some beautiful pieces of Isle of Wight Glass,
were won in the Friends’ Prize Draw held in the Café on Wednesday,
28th March. The winning tickets were drawn by Fortuna, the Villa’s
own goddess of good luck (actually Joy Cleightonhills), ably assisted
by a young Praetorian guard and his little sister who were visiting with their
family. Congratulations to all the winners, whose names appear on the Villa
notice board
This was the Friends first venture into fundraising by Raffle. It did go
national, and the response has been very encouraging – enough to warrant
doing it again, but maybe not until next year! Neville Carr, Roger WhitbySmith and all Friends are to be congratulated on working so hard to sell the
tickets. The money raised will add considerably to the Friends’ target of
£10,000 towards Phase 2 of the conservation work at the Villa.

Photos: NJS
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Proscriptio:
Tickets will soon be available for

The Friends of
Brading
Roman Villa
Tel: 01983 811408
mail@friendsofbradingromanvilla.com

in the grounds of Brading Roman Villa on

Address for correspondence:
1 Ashey Cottages, Ashey Road, Ryde
Isle of Wight PO33 2XE

Friday, 22nd June, 2007

The Friends Trustees and Committee:
President:
Chairman:
Vice-Chairman:
Membership Sec:
Minutes Secretary:
Treasurer:
Volunteer Co-ord:
Newsletter Editor:
Committee:

Martin Boswell
Wendy Gannon
Sam Twining LVO OBE DL
Pat Barber
Jill Savage
Allan Cheek
Joan Hooper
Noel Stimson
Neville Carr
Kenneth Hicks
Michael Jennings
Camilla Lambert
Peter Mills
Sylvia Sillar
Marjorie Trimmer
Roger Whitby-Smith

Registered Charity No. 1110720
Registered address:
Morton Old Road
Brading
Isle of Wight
PO36 0EN

Enjoy Gilbert & Sullivan favourites at 7pm sung by

The Island Savoyards
and then dance to the beat of

The Unity Stompers
8pm until the evening ends at 10pm
Make up a party - bring a picnic!
Tickets:£10 each in advance
s.a.e. to Treasurer
(£12 on the gate )
Children under 8 FREE

Generously
sponsored by

Gates open 6 p.m.
Car Park
Raffle
Licensed Wine Bar

COULD YOU BE A VOLUNTEER AT THE VILLA?
Brading Roman Villa is still in private ownership and, like many other charities, would not be able to do as much as
it does without the assistance of volunteers. The Friends’ financial support is vital and much appreciated, especially
now that fundraising is under way for the next phase of conservation, but of equal importance is the increasing
practical help members can give. More volunteers are needed. If you have some time - perhaps only a couple of
hours month - you would be very welcome to join us. At present we are tour guides, gardeners, some of us become
car park marshals at special events, and on busy days many of our volunteers spend an hour or so in and around
the Villa acting as stewards. The Accessibility Project now takes us out into the community.
The Villa is a happy, relaxed place to be, and the volunteer work can be rewarding. We can tell you that the requirement for a low-level CRB clearance in no way affects that enjoyment.
None of us has unlimited time, so a rota is organised in each of the volunteer areas. If you are interested and would
like to hear more about it, please telephone 811408 or, better still, come and meet one or two of us in the Forum
Café at about 11a.m. most Mondays.
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The Newsletter of the Friends of Brading Roman Villa

This Newsletter is edited by Dr Noel Stimson, (Tel 874204, email: Noel_Stimson@compuserve.com)
and printed and published by the Friends of Brading Roman Villa.
The contents of this newsletter do not necessarily represent the views or opinions of the Staff Archaeologists, or the Trustees of the Oglander Roman Trust, and no responsibility is taken for the accuracy
or validity of the contents.
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